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Department of Inter-Media Art

Department of Inter-media Art-Goals and Principles

The Department of Inter-media Art was established as an art depart-
ment on the global leading edge twenty years ago. The department
welcomed its first doctoral students in 2005, making it a complete
educational department including Master’s and Doctoral programs.
The department works enthusiastically to connect rural areas and the
broader global community through activities such as the Toride Art
Project. In recent years, the International Forum: Social Practice in
Contemporary Art and other emerging artist development projects
were held in Toride.

Graduates of the department have gone on to a diverse range of occu-
pations. Naturally, many have become performers and activists, but
others have gone on to play active roles in connecting art and society,
while more and more work overseas.

We aim to continue being the “most cutting-edge department”. We
also plan to be a presence that questions the continuation of tradition
and innovation. New members full of willingness to board this voyage
are sincerely welcomed.
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7 IWAF 1)« E T Monira Al Qadiri | http://www.moniraalqadiri.com/
T—T1 AR 1983F 2 H I EEN, VI IT—MEFE, 2010 F R REFT
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REOFE, HE-OFEIFREME (KR 2013F BB T F—
L2013 /MBS % (BM) &, £L/NTUy7aALTo32T- X -
=22 (X)) FREME(RR) RRBEEENME(RR)5E, 4
H R # 122019 [GIFT) (United Vagabonds) #* &% ), 5535EE & M
HRIIEHAEREZE,

£ JI| & & shingo Kanagawa | http://kanagawashingo.com/

BER 1981 FREAAEEN, MEKFEE, 2015FRRTEMKAZE

Department of Inter-Media Art

REREMMARTIHELRIRIEET . H12E=AK2H, 2016FICF
K& & lfather] FIf7. REDELRER(IC, 2018 F[R VMR
MRFX+IU—HE# 5 (#M5]11). 20155F[STANCE or DISTANCE?
bLetREDLCTIRR] | REATMRAEME (RBA) 5,

4 H<FF Machiko Kyo | http://juicyfruit.exblog.jp/ twitter: @machikomemo
BER, RRHBEFN IXN-VBETOV[SEYFFDO L2 ER]
NEFEILShTEEER VS, 06F-07F-10F - 13FEXMLTATAT
EMEEEZESHBER]IORH, FEC[H#»ISA)[52HAN
EEBDEI[=>T7]E 28 #Faivlcocoon|SBIHI[~—LEY
To=IENBEICEARESN 15FICHBE. RE[A2HADHIE]
ZEA1EIS 14F (1 [mina-mo-no-gram] [7/ % | [# D &H A D Hikk]
[P EHESNE18EFHRARLEHEEESZH, 2015F (2135644
BRRNEERBREAEL—Y - [WEI8®E ] & IEh i,

/INATZ ZE Kei Komachiya | http://komachiya.net/

AFAT T =T 4 Rho HLRAKERFHEHIR, REEMBEEH, 2005F
RREMAZAZEREZMARHEGRZNRBEERELRIEET,
EHEERTEFATATEFERALAERERR THIEEHIC,

F9102/HEMH

(7004 Japuelshq)

#6002/ EZENIZT

FL10Z/('AV1 AVISXLVSLYY) FE Slm[r

(43urey)

(¥23foug d130-90RdS)



HGL07/ EE W+ USHEA[
(HFE U YCOTF Y0H])

—TEY &8/ £9100/E kL

GEEd Y/ FL10T/4£ANE

(E¥)XIS VZNIO /HZE610Z~HLLE8L0Z/LTA-£C

(—2UOETCE]IIIEEOF]— W9 d1sejuey)

—FEN A/ HLI07/ RERE
{S/S810Z OIHSOA I4VNIHSIN)

(1r£—1T)

{6l# uonenaisuoy)

[Materia ex machina—## £ # 13 DI —INTT 14 —332=
r—>ar-tr2—[ICCl (RR). 7FO7RMEEEE. SROBEKE
ICEDEBEBEERLER vy 71 X2 —2 3> "EndlessTv",
HIRERFEEMSE2017 Tl FEOXESMEREH#HET O 170
ARTSATERERITESESRBEAW 7OV IIVMISHE,

INERIZB D+ HEE B ZE H.Komori + N. Seo | http://komori-seo.main.jp/
BUSIER D/I\FRIZB D 2014 ERTEMAZAZREMMA R R %
EMRBERELFRET) CBERCEROBEEE 201NERKZE
HIREMRRABEZE)ICEDZT7—F1=yb, 2011FE3R. EBICEILA
BRI TATICfT o288 & o FICL BB ERITA. 20126, &
FEEMSHEMICHSEEL. LE B4BIEDZARLAVTEDIE
IEDEEFRER I TV D, 2015F, RALTEEN T 2B EEHIC, BERE
ZETDDRBEREMIC O TWHER — M1t EE ANOOK]
ERT BERREALENOLE. £D52]. EVA | ILOKRE|E2
EE K E S,

T EFE chinatsu Shimodaira | http://www.shimodairachinatsu.com/
EMR, 1983FERFELE TN, 2010 ERTEMAZKEREMAZE
MERZMRBEEIELRIZET . HILPH. KREEDRKRDE
WP EOBENEBEREMRPIEL. SVBILLAGFEEICERSEILH
ERERRL TS, EAHMEEIC. 2010FE[implosion point] INAXF +
F1)—2 (R=). 20145 [smell the frontier] Taipei Artist Village (&
3) . 2015 F [I—FNIRERTOY /(@) . ELTIV—TRIC,
2016 F[BFRNEKRE=MSE] (BFAE). 20125 [Tokyo Midtown
Art Award] (RR) 5EN H3,

# A5 Hiraku Suzuki | http://hirakusuzuki.com/

T—T1Xb, 19785 £ F N, 2008 FE R R EM AR A F B =M 52
HMEREMRBERELTRREB T FKO—1 7L TF@E- L -
M- INT - ABEZIRICEDHIEERRBAL TV 3, ZhETIRI
WAEMEE(FE) . TOVTTEEEME (K-8 £IR211EHE
EifEE (R FEME(RR) GEERATSHORESRICSM,
ZZIC[GENGA] (AEEEFH/7ZIX-X-)BEFH2, 2019F
377X BRI MEEELa Panacee. REMBREMELE
TRIAFE,

=25 +E 17 Nicolas Buffe | http://nicolasbuffe.com/

T—T1AR 1978F 75 XXk Eh, 2007 LIBERERFICHEE
1, 2014 FE R T EM AP KPR EMARF LI =M RIFELE
THREREBET ., Ay /XOHAEM, BAPKEDOY THILFr—
DRBEBVIEHIERTHIOND, T7v>ar BE. ETFS -4,
ANRTOT—hTF 1L T2 E EMLUNATOEEEHZ V), 2014F . &
EMBICTERIRV7—ONE |V BESh, TP EFH I/
HOEEFELTWBE /N [Museum Garage| #2018 FEHFEYIT7IT
HA—=T Ul 2018FERTTLAEMNALELE (V2T 7)) R E,

T8 2 ZEh Yoshinari Nishio | http://yoshinarinishio.net/

EMR 198258 FZREEFh, 20NFRRAEMAZKZREMMAR
MR EMRBERE T RIRIZE T LT =i RESNER (5
ZT7HHEFOE) ZEER T RE RRELAFHIRAE A BEHR
B BOOITAEII =S —Ya OFFRMICEBL 27OV VMR
AN TR, 77v>3>7 72K [FORM ON WORDS] &£ [NISHINARI
YOSHIOHF 13, mEDELT IV —TRIZ. 2017F [V =2 v1)—-
I AR T B 7 —VFRE3331(RR). 20185 [20th DOMA
NI-BAERIEHEME (RR)4E FRM7—rTOT I MNEE
MERITIETOTIIL-FTALIZ2—bEDH TS,
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