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BoME FEHNOIVNE THEL, 44/NHIA~AD48/NIE T
5 3ME  1UNEINHANE O 1 H £ THEL, 48/ FHi~,
E R E | oL—F Z 0%, 126/ 0 1HIH £ THZEL, 168/1Mifi~,
(F1) 72721, 168/ DA D FEIER IR0,
L] SRR 2 FEE D D HD, BV AR T L,

— X Bk XL EXAALT R AR T 52 L,
] (2) kD a) ~g) OFIVEEDO1MEERTLHZ &,

a) L.Berio: Sequenza I

b) E.Bozza:Image

c) C.Halffter :Debra (653 LANIZ T » b3 52 &)
d) P.Hindemith: 8 Stiicke £ ¥1,2,3,5,6,8

e) —HIE . ENREEOFIC

f) S. Karg-Elert: Sonata “Appassionata”

g) LYun: Etiiden fir Fl6te(n) solo & Y Nr.5

£ (1) F.W. Ferling : 48 Ubungen op. 31 fiir Oboe
- No.1, 3, 9, 10, 16, 25, 26, 27, 28, 33, 36, 42, 45, 48
=] PLR14dh o 0 Fth 2 AFEET 5 (rThRIZ T % Al)
F—ARzx
(Ob) = (1) L. A. Lebrun : Konzert No.1 fir Oboe und Orchester d-moll X ¥
%1 4% (Kadenz(XME L)  (Schotthi?)
_ (2) G.Ph. Telemann : Zwolf Fantasien fur Querflte ohne BaR X v
=] %27 a-moll (Béarenreiteriix)
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C. Rose : 32 Etudes No.29, 30, 31,32  (Alphonse Leduc i)
E. Cavallini : 30 Capricci No.13, 14, 16, 17 (Ricordi hX)
P. Jeanjean : Etudes Progressives et Mélodiques No. 6, 8, 16, 20 (Alphonse Leduc hi)

(1) (2) (3) LLHEEEIHAEET D,

=

C. M. v Weber : Konzert Nr. 1 f-moll fur Klarinette und Orchester Op.73 Zf 1 £
(N—vy s BT EED) B 2RE

a) G.Donizetti : Studie FEENH67/NEIHE T

b) P.M. Dubois : Douze Etudes £ ¥ IV
FiEa) , b) b, DEDEBATHETLH L,

273y b
(Fg)

J.Weissenborn : Studies for Bassoon Op.8 Vol. I ({afifiZ T & )

No.1~No21DH ML L HIFET 5,

W | O

(1)

(2)

K. Stamitz : Konzert F-dur fur Fagott und Orchester Zf 1 %8%
(Sikorskifil) HT Y 7 H Y

J. Weissenborn : Studies for Bassoon Op.8 Vol. I (faAfhiiZ T % 7))
N0.22~No0.43 L V& D 1 iz HE+T 5 Z &,

$9974=Y
(S x)

¥ | m

(1)

(2)

Ferling : 48 etudes (Leduchf)
No.1, 2,4,5,6, 8,9, 14, 17, 18, 22, 26, 27, 29,
30, 31, 32, 36, 40, 41, 49, 50, 53, 58
XY RFEET D,

P. Creston : Sonata %5 1 Z8% (Shawneehi)

(1)

(2)

(3)

A. Glazounov et A. Petiot : Concerto en mi bémol (Leduchi) XY
HEES 10 DI6ETEHETDHZ &,

a) P.Bonneau : Caprice en forme de Valse (Leduchi)
b) P.Creston : Sonata %5 3 %2 (Shawneefit)
c) A.Désenclos : Prélude, Cadence et Finale J ¥ Prélude, Cadence (Leduchix)
d) J. Ibert : Concertino da Camera 45 2 #$2=
8 Animato molto 7> 5 %441 £ T (Leduchi)
e) R.Boutry : Divertimento % 2, 3% (Leduchk)
f) J.Rueff : Sonate %5 1 2% (Leduchi)
Eita) ~f) OF»ns, OEOBRBATHERET D L,
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(1) C.Kopprasch : Sixty Selected Studies for French Horn, book 1,2
(Carl Fischer iiRiCIR%) L ¥
A) 6.8.9.13L Y HZEEFTITY AIFET 5 (Kl
B) 15.16.19.21.24.25.30.42.450 17> b H A EFTIE S AR ET 2.
) &TInFTHEE, VE—Mal, EIMEH L TR,
B2 | | & (2) Bernhard Eduard Miller : Etiiden fir Horn Studies for horn op.64 Heft /\Volume 1
— 22 Etiiden fur Waldhorn 22 studeis for French horn
= <Friedrich Hofmeister Musikverlag Leipzighit > £ ¥
N0.3,5,9,11D 17/ b HZS & ALY HHEE T 5.
Ll I R e HE) 2Tin FOHE, U E— ML, SEHEHIT L TR,
(3) Franz Strauss: Thema und Variationen op .13 (Muzikverlag Zimmerman) X Y
Thema Allegretto, Variation | con licenza , Variation II conanima D175
RPN FHE RN L TR W)
- JE &= (1) W.A. Mozart : Konzert fiir Horn und Orchester Nr. 4 Es- Dur K.495 X ¥
gl B1ME (BT Y 7iel)
ﬁ HZREPTIYE AR ET 2, (BIRERL)

(2) PR

*202UEE T LLT o A2 Y 97,
Georges Barboteu : 5 Pieces Poetiques en Fa (Editions Choudens )
GV by — 0 B ODOFHIA/INE~ZFH (Editions Choudens)

(1) Arban : Complete Grand Method (4% 25a8 HARFERR) & ¥ K& FEP.65~P.80,
FEEPEP.8L FT0~81% £ T

% ERoB LY RIEET S,

(1) E&MEsi16, 22, 28, 34, 41, 50, 56, 62, 68, 69%IIFR< .

— (2) C.Kopprasch : 60 Etudes for Trumpet (& a8 Hffitl)  (P.7~P.33)

BLOE~HFAAFOH LD HAFEET D,

=] (3) Théo Charlier : Trente-six Etudes Transcendantes Pour Trompette Connet a Pistons ou
PSRy b Bugle Sib Nouvelle édition (Leduc %) No.1,2,4,5 L0 X4 HEE
(Tp) ERA)
-y (1) Carl Hohne : Slavische Fantasie fiir Cornet & pistons
(ED.Bote &Bock.Berlinfiit)
- (Boosey &Hawkeshfi)

- (¥£) BbTrumpet ZfEHDZ &
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E. Remington : Warm-Up Exercises for Trombone (Accura Musichil) X ¥ FERo#5y

IR aETEHEOZL, (=727 2T R—r OEBICHET S, )
() Rt E 45,

B

(1) s

(2) Brad Edwards (3. tHhf) : [Lip Slur Melodies |
A melodic approach to building tone and technique with lip slurs X ¥
P.3, P4 ®No.14,15,16,1.7,1.8

(3) Kopprasch : 60 Etudes for Trombone (43537 HHhiH-RR)

No.2, 19,26, 28, 29, 30, 34, 39, 41, 42

GE) (2) (3) OEEEHIMILHIEET D, U E— MIRE,

EW | O

F. DAVID : Concertino in Eb, op.4 (Zimmermannkil) XV &1, & 23K=E
() MRk &35, HEEFTIIYE AHEET D,
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=Mz
(BTb)

B

(1) Fmap
(2) Brad Edwards (3. i) : [Lip Slur Melodies |
A melodic approach to building tone and technique with lip slurs X ¥
P.3, P.4 ®No.14,15,16,1.7,1.8
(3) Kopprasch : 60 Etudes for Trombone (45 #4538 HfAAR) & 0
No.(14), (17), (24), 26, 28, (31), (36), (37), 42, 46

(3) OEFEFHINIYBRTT D,
D O oI 1 A7 2 —T TP CHEETLZ L, ITicimy,
U v— MIARE,

W | &3

F. DAVID : Concerto (Concertino) in Bb for Bass Trombone (Zimmermannfiiy) X ¥
1, H2E
(/35) HEUBk‘j—éo {;E%@Fﬁ iél Elj: ﬁz‘j—éo

1-74=7 L4
(Euph)

(1) s
(2) Kopprasch : 60 Etudes for Trombone (£ 355
No0.10~No0.39 (No0.34i%kx<) &

& HHARFERR)
v, BRAKET D,

BIW | I

P. V. De la Nux : Solo de Concours pour Trombone et piano (Leduchi) , Concert Piece for
Trombone or Baritone and Piano (Southern music companyfil) &6 5 ®
IRTH &,

(1) Wkl 45,

Fa—N
(Tu)

B

(1) Kopprasch : Sixty Selected Studies for Tuba (Hoffmeister/ii)
No.1~No.33H LV, ¥ AIEET D,

(2) M. Bordogni : 43 Bel Canto Studies for Tuba (or Bass Trombone)
(Robert King Musicfil) & ¥ N0.7.13.15.20.250 1 X » 4 &9 5.,

W | &

A. Lebedjew : Konzert fiir Tuba und Klavier (Konzert Nr.1)  (Hoffmeister/ii)
(T£) MRk kﬁ‘ %o
X LI, H2mEEd, CEMBIELZMMT L L,
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2. FIRARZE
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(1) /RSO FARSTIE
12816, 22816, 528hH, 92D,
B (= T, ——— |, ———, fforn—110/)

(2) C.Wilcoxon : The All-American Drummer 150 Rudimental Solos
(Ludwig Musichfz) N0.1~No0.10, N0.31~No0.40DH 5% H R
ET D,

(1) &H FRROBEMC XKoL 0 Y AEE,
M.M.J =100~120

(2) &AM J.S. Bach : Sonaten und Partiten BWV 1001-1006 fiir Violine solo
(Edition Petershit) & ¥ Sonata I ~Fuga, Presto
(DO—HEHRETH LB D)

(3) /KK DHEATE 1254TH, 204TH, v—
() KL, FEFZTLZ L,

F4 N
(1) Fa—=v7 (BBEELEEREES2DHTL)

(2) v—n ff, pp, —m——_ ——— %

(3) S.Goodman : Modern Method for Timpani (Belwin-Millsfx) £ Y P.24~P.35% C
OHENLYHAFEET D,

(4) /IMKFICXDHEARTE 155, 2o4TH, m—
() AKSE, H#EFZTLHZ L,

(RAR—TIHC)
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(1) A.J.Cirone : Portraits in Rhythm (Belwin-Millshi)
No.5, 11, 20, 28, 35, 41O LV Y HIEET D,
(2) SHBITHRIICEM 2 A7 4 —THE (ZFFHOPF LV Y AHEET S, —Dolce,
Staccato®s, FiHFx 21T Q)
(f51)
2 st Lo,
]
= e (3) =38R 26L&V, 3, 4 (FRIKM - BRAR~Y U NHHEETD)
<) N
2! (1) BHdh
1| FT (Pﬁc) | = | (2) Ak B
Collection Drum Solos  (Ludwig Musictl:hil) P.A~PL1OH NS S HIFET 5,
[=] (B AT, FEESTDC L,
% % T4 N
(1) L.v.Beethoven : Concerto for Violin and Orchestra D-Dur §EE/>5 6 /NEfifE

A. Khachatorian : Gayne Ballet suite 1 & ¥ Sabre Dance B 52> 527/ MifH]
(E) WINb A =T AR TINAN—= R EZHRWBRLT 4 U= /T H L,

(2) /NKRBEHZ X DT
Collection Drum Solos ~ (Ludwig Musictthi) P.4~P.11OH7xH Y HEFET 5,
(F) /IhKRshlE, KEFSTLHZ L,

(3) $MERITHEG CEMW2A 7 ¥ — 7T (KHOPF LV YK HIEET S, —Dolce,
StaccatoZE, FfFxE2IFC) ChKED (2) FEHlEZROZ L)

(4) =#R 2LV, 3, 4 (FRIKM-BRAER-Y o HHEED)
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BICLVEXTDLZ L,

I. TREDFEMZERT S5, (LA MERWEETTLHI_ DD, BYRLESICK
YR LITTNTHE)
(DG. Bohm : Suite, F-Dur (£%8E)
@J. S. Bach : Das wohltemperierte Klavier
% 18X Y Praeludium und Fuga Nr.10, e-Moll (BWV 855)
F x>/ 0O (1. S. Bach : Sinfonia Nr.7, e-Moll (BWV 793)
(Cemb) @J. S. Bach : Das wohltemperierte Klavier
% 2% X 0 Praeludium und Fuga Nr.17, As-Dur (BWV 886)
®W&» 3 #iOD. Scarlatti> Y % X W EE D 2 #h
K.367 (F-Dur) ,K.394 (e-Moll) , K.395 (E-Dur)

I. 4ARTIEREETFEEE, Fro/N\OTEET D, (FPREMS5SH)

I. TiEOFREHREERET S, (HEH—HEBRER RIS ELHD, )
(DF. Geminiani : The Art of playing on the violin (1751) Esempio XIV 225,
BOROAr— V@I L THEET D,
QWDA) ) ELLEPMBIEED 1 thEEET S,
A) 1T A XV T D F% (fF]:D. Castello, B.Marini, G. P. Cima, etc.) 7>
Rayhigz4t)y 5 1 i
(BVn) ) F. Geminiani : The Art of playing on the violin (1751) @®Composition?»
51
@F. Couperin: fEEDa—/L )b 2 DDOEE
@G. F. Handel, A. Corelli, J-M. Leclair ®» Y F+Z L 0EED 1 iHh

I. 4RI LIBXREEREE, FzN\OTERET . (FREKMESS)

I. TiEOREBREEET S, (HE—HEREERTISEDLHDH, )
(DG.Ph.Telemann : 12 Fantasien TWV 40 : 2-13 L 0 {EED 1 #h
(Va—F—HIcB#H L SR, HY) a—¥%— vy FixaH)
o — & — (@Jacques-Martin Hotteterre : Suitte 3 (OeuvreIl 17154) LU LED 3 DDAEE
(Re o) RNy 727D TNEMEHLEr RFICEH L THEZE, By Fa=415, )
(®G.F.Handel : Sonata HWV 360, 362, 365. 367a. 369, 377 X VW{EE®D 1 #h,
(RNay 7270 LT VEFEH, vy Flia=415)

I. LARTLIEXEEREE, Fzo/N\OTERT S, (FPREMSD)
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