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Barolsky, Paul/Carrier, David/Gaskell, Ivan/Kosuth, Joseph/Schele, Linda “Writing
(and) the History of Art,” The Art Bulletin, Vol. 78, No. 3 (Sep., 1996), p.398.
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Life and Landscape: P. H. Emerson. Art and Photography in East Anglia 1885-1900,

ed. by Neil MacWilliam and Veronica Sekules, University of East Anglia, 1986, pp.
12-13.
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Renate Heidt, Erwin Panofsky, Kunsttheorie und Einzelwerk, Kéln/ Wien 1977, S.52.
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Mikel Dufrenne, Phénoménologie de I’expérience esthétique, tome 1, Paris, PUF,
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Raymonde Moulin, Le marché de I’art, Paris, 2003.
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