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(Burnham, Rika and Kai-Kee, Elliott. Teaching in the Art Museum:
Interpretation as Experience. Los Angeles, The J. Paul Getty Museum.
2011. p.15.)
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(Dewhurst, Marit. Teachers Bridging Difference: Exploring ldentity with
Art. Cambridge, Harvard Education Press. 2018. p.90.)

3. KON OWTL, FVRHEE EORMBEN DT 5 Z LR TE EEA,
(Vecchi, Vea. Art and Creativity in Reggio Emilia: Exploring the Role and
Potential of Ateliers in Early Childhood Education. Oxon, Routledge.
2010. p.40.)
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