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Department of Inter-media Art-Goals and Principles

More than 20 years have passed since the Department of Inter-media
Art was established in 1999 as the most leading and challenging depart-
ment in the Tokyo University of the Arts. The department has been vigor-
ously engaged in a variety of projects that connect the local and global
communities with the aim of fostering contemporary artistic expression
and human resources across a wide range of media.

The graduates of our department are diverse. We have produced gradu-
ates who are not only active as artists, but also those who are working
to connect art and society, and those who are active overseas.

We want to continue to be “the most radical department.” We also want
to continue to explore the relationship between innovation and the
inheritance of tradition. We sincerely hope that we can welcome new
members who are eager to embark on this voyage.
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Hiroshi Hasebe
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Kazuhiko Hachiya
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Kiyoshi Furukawa
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Chikako Yamashiro
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BRBHE (REDFEE) Ayumu Arisaka | hitp://www.saigono.info/
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FALANBPIEE B HEFS.NEWREEL AWARD JOVXZHE,
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KPEAFREMARBER=MRBERIELRPFERET, FFHE
FMI[RLADEER T4 —MEER) LW REAILF+—D
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¥, 2009 FERFTEMARZAZREMARH AR =M RBEERE L
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1981 ERBIAFEETH, HEAEREMFBEE, 2015FRTES
REXFREMAEMERZMRFRRELRAREET, =K

Department of Inter-Media Art

BE.SVAEISEEHAEMESE, 2016 F [father] (FLE).
2020 F /NRFEDAKBBEBAEDHEE[RA-BDIREE] (T LT7—F4t)
7. ELRES. 2021 E[TOEDEM K] BB IEREBEER
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Clavel Arquitectos; J. Mayer H.; K/R, Keenen Riley; Nicolas Buffe; WORK AC.
Curation: Terence Riley / Development: Craig Robins (DACRA) / Architect-of-the-record: Tim Haahs.
Photo: ImagenSubliminal (Miguel de Guzman + Rocio Romero)
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B). 2021F [AK DB 72U LEMER. 2021F[XRAEZ 7T
RFA NIV HEAR B BIR A L,

= JK B F Aiko Miyanaga | http://www.aiko-m.com/

EMR 1976 ETHAE TN, 2008 FRTEM AR A ZRREMMAER
FIREMRATERELRIEET . BAREF 72V TrlEoiz4 TV
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Photo Studio
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