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(Cb)

| |

(3Beethoven Symphony No.5 55 3 JEE 2> & i

Allegro , -9
3 - V  pocorit..
T s T & -~ n— LA Ve
== e e =2
pEE S8 S e e de g e
PP pp
10 poco rit..
— —— n

b 1 1 2 ket 21 | 17N
A a— - A SCR—

I
cresc. -

(GF) &ChitcEEdsce, 74/ﬁ)/7iﬁmo

KamDHEG R LR,

DB,

IRF[A] D #7541

L0 —ff % Ehg X

(RR=VIZ
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A BN A/ ko B B

(A) ].S.Bach EEZEF o 1 H XY
MENUETTO I, MENUETTO II
(#:Y3IELI137 L, fHL MENUETTO II ®# da capo LT
MENUETTO1 ICF 3,)
PETERS I (S.Sterling @) (2> b I "2 IRl 7z d D)
T—F4Fal—vayv, F—A4vZ, 74vHI Vv ZIZEHH.

(B) Eccles Sonata in G minor
For String Bass and Piano(Zimmermann #f) International fiiX
EHEMVR LA L, T—T4Falb—vay, R—4 V7,
74 VA v IEAB,

= BV N AW
(Chb)

IENNE:

T R R CEET A2 L, (PEREHRAECHET S,
REDOFEEIFZED v, RS DL IFRBRERTICIT Y ,)

(GF) ChsEEcEET 20 &, BROE5IILA L,
Rl OEIC X ) — A2 2 LD 5,

s
) 22y

(A) D. Scarlatti : Sonata K. 198 (R4 )
(B) F. Godefroid : 20 Etudes Melodiques X 0 % 10 %&

(C) M. Tournier : Images Suite No.1 X Y “Lolita la danseuse®

E

(B)eThEEe L, 3 2350 MITFHICIEE L 2w,
A — 7 1 FBEMZECRTOBRVELEZHEL LT 5,

(Hp) R DEAIC XY — 2 BI85 2 L23H 5,
#2213 (A) (B) (C) DL T 5,

H. Busser : Piece de Concert Op. 32

IERE:

(F) gL L, i 283D MIZFHICIET LR v,
eI —H2EBI T2 L85 5,
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N 5 % = o ¢ =
Bt (FEf - deuas) e BN w K&k i Bk
©7IL— Fii%f%lﬁ
XD E DR\ b DiF, f[kic T b A,
Xﬂaua@?aﬂifﬁttb‘i) DI, HEEEGHL TD X,
XK D HR A I , HELRZRTTHY VT IEAELD D,
(1) &k
TRl ZSEIC LT, YHEEEICL Y RT—F IR 2y —
FCHET S L, HETIHMIILUHIEE ST 5, i TIRERERE
EHEHEST S, B cHEETL L,
o |
5
[=l
= |8 K (2) A.B.Fiirstenau : 24 Etiiden fiir Flote £ 9 No.13, No.14 X b % [
f8ET 2
(3) C.P.E.Bach : Sonata a-moll Wq.132 X Y %5 1 #$% poco Adagio
(1) C Reinecke : Concerto X V5 2, 3 2=
" 7 )L — k DToAhy Fo@EhIciEET L &,
T (F1)
2 HE B 5 37 /Nl E TR L, 44 /Mi~A Y 48 /i E T
H3AEE 11 /0Hid S 40 /Mo 11HHE ¥ Tz L, 48 /IhMili~,
ZDt%. 126 /N 11AH £ CiEZE L, 168 /IhMili~,
7272 L. 168 /NI D RHI D & 1T D> 75\,
HAGE A 2 D 2 5, RO ERL Z &,
K| g KGR XHE2E LA LRREZ /ST 5 L,
£
— (BTl 32, FEc:, ©7 /#8220 %,
E] T JHEBEHRIARFICBTHET %,

(2) Xoa) ~g) ohXVEED 1HIZEET S 2 &,
REEZMLAL TXw,
a) L. Berio : Sequenza I
b) E. Bozza : Image
c ) C. Halffter : Debra (6 53ANICAH Y F 3§52 L)
d) P. Hindemith : 8 Stiicke & v 1,2, 3,5, 6,8
e) —HIE : EhznifEodic
f ) S. Karg-Elert : Sonata “Appassionata”
g ) 1. Yun : Etiiden fiir Flote(n) solo & Y Nr. 5
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A BN /A ko BB

OA—RIIEEHE
X DFEED v d DIE, i TH Al
MIEREDISEN T VD DIF, HEAFHHLTDH I,
X oEAIC LY, HELZRPCTHY VT R3EEBH B,

R

=

P.51, P.52 o ERZ W, A5 —CHET LI &, ﬁ@ﬁbﬁbo
%/fiJ—uzukaiéoﬁﬁﬁémiéHT ET 5, FHH
TIRMEEER, fEER e b ICHEET 5, B clE 52
&

E
S

F. W. Ferling : 48 Ubungen op. 31 fiir Oboe
(BEHEFE AR £ L)
No. 10,40,48 X Y B HIEES %, WRETH#HZET 52 &,

(3) Telemann : Zwélf Fantasien fir Flote solo & 9 Fantasia 7. TWV
40:8 (Henle BR23F ¥ L \») KFiEciEE+ Z) o BBOIRLD
HHIMERAPEOAEYVIRT, 7L—Y V7, %i%ﬁ%ﬁu
hozdb D eZBELETOFL L,

ul

ae
) i

(1) W. A. Mozart : Konzert fiir Oboe und Orchester C-dur KV 314
(Biirenreiter i3]
B E L 258
ﬁwﬁk%ﬁT//T@D
VT JHEBEFRIARFLICBWTHET 5,
(5 1385513 26 /N H 2, 5 2 28543 7 /0T H 2> & 2%
#hE 5)
- ECHERECHEET 5 2 &,

2) A= RAbT - RXT 4
{Orchester Probespiel by Miller / Liebermann) (Peters kit & b )
L.van Beethoven
Fidelio / 2.Aufzug Nr.11 Ariedes Florestan, Nr.12 Melodram
fas CHZE S 5 2 L,

IEINE:
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l ¥ X BN A KR U R B
(FHE - 2533%) s = o
©7 3%y FEEEHE
MKHREORRED b DiF, fRRICTH ],
MEEGEDIEED R Vb DIE, HEiEEZHHLTD kv,
X o GIC LY, HEZGETTHY VT 251D 5,
XiEEE, D.S, D.CARLICk3 IV v—FrIEMIsz L,
XKIRCOPEE B EOYF7 /774y FCHEET LI L,
(1) EWE X oEFI=
TROHFIZSEFICL T, WINDYHEEICI VAT —FIFR
Ry h— b CHETLIL, METLIRHIILYHIEEST 5, MHT
RS R 5, RS CHEE T 5 2 &,
BF|E | K =132,
£
=]
3T 7 5(% T) v b (2) C.Rose : 32 Etudes
(Alphonse Leduc i ¥ 7= 13 &5 28388 HRK) X b
No. 14,15,17,19,24,26,27,28,31,32
(3) E. Cavallini : 30 Capricci (Ricordi fix) & » No. 13,17,19,25
GE) 23)e HEEFEFTIXYHIEET 5,
- . ; = &
(1) C.M.v. Weber : Concertino Op. 26 (HT VY 72 &®DR\)
EaECHEET AL, BRBTIRY T EEEOT S, v TS
FRAZCEWCHET 2, ©7 /7 4F1 70 H» HHE 20
W, 112~124 /WNHORIZEEL I IZAH v T 5, HiEDIEE X 7
WA, HZET 3 /NEIBUL Breitkopf IRICHEST 2 b D & F 3,
£
Z |(2) a) F.Héau : 30 études d’apres J.-S. Bach volume 1
E] (Gérard Billaudot k) X v No. 3. Sarabande

b) V.Blancou : Quarante Etudes 2e Cahier (Alphonse Leduc i)
¥ Y No.25

¢ ) U.Delécluse : Quatorze Grandes Etudes (Alphonse Leduc i)
£ 9 No. 12

Fida), b), c) »b, VEDREBATHETSLZ L,
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B
S e S .3 ® BN R R UK B
©77dy MEIEEHE
KEGEDIEE DR\ DIF, FEEAFMHAL T X,
X o#EAIC X Y, HEZEPTHY VT E5AEBD D,
= E | K
(1) &k
TRoflzSFIC LT, YHIEEC IV AT —FHERA Xy 1—
FCHEZET AL, HETAHFITUHIET T 5, Ml Cl3liedsE
- THEEET 5, BREcHE T L,
il (f41)
4T 7 7 3 v bk = e et — = e
(Fg) (2) J.Weissenborn : Studies for Bassoon Op. 8 Vol. Il (faffixic T % 1)
No.1~No.21 o » LY HIEET %,
BOBRLARLCHEETLZL,
(1) K. Stamitz : Konzert F-dur fiir Fagott und Orchester 5§ 1 2$#&
(Sikorski k) T vV 7 H Y
xR F = R CHRT 22 L, MBRTlRe T /EEEOF S, v T R
é FEARFICBOTHET 5,

(2) J.Weissenborn : Studies for Bassoon Op. 8 Vol. Il ({a[jfzic T % 1J)
No.22~No.43 X W fEED 1 h%xEET L &,
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i 7 ] . o
S e S .3 N EEEERE R
OYIU YV I+4—2FEEE
XEEREDFFED o d DIE, FEEZEAL TH Ly,
KEF OB AIC XY, EEEZBRPTTHY FTEEEED 5,
(1) =k
TREoflZSEIC L THEBNT, YHIEEIKLV AT —F/IkR
Xy hh—bTHETHIL, HBETLHHIILUHIEEST 5, HHT
BHFEE SR ZEET 5, B clzEds 2 &,
(f41)
2| &K = J=92
% PR poprzt?fres,, —_—
=]
(2) Ferling : 48 etudes (Leduc ki)
No.1,4,7,8,9,10,14,15,18,19,21,22,23,26,30,31,35,36,
40,41,49,50,53,58 X W BHIEET 3,
iT K ‘(jijyj)__ ~ (3) P. Creston : Sonata &5 1 283 (Shawnee JiR)
(1) A. Glazounov et A. Petiot : Concerto en mi bémol (Leduc iR) X ¥
WEES > [16] ol cHlET s L, BciRY T /125
ZDolT 5,
T JEBEF IR THET %,
B K| S
xR B (2) a) P.Bonneau : Caprice en forme de Valse (Leduc k)
. b) P. Creston : Sonata 28 3 2%¢% (Shawnee i)
b ¢ ) A. Désenclos : Prélude, Cadence et Finale X ¥ Prélude,
& Cadence (Leduc i)

d) J.Ibert : Concertino da Camera i 2 $EE
Animato molto 2> 5#bH Y T (Leduc i)
e ) R.Boutry : Divertimento % 2, 3 38% (Leduc k)
f) J. Rueff : Sonate % 1 2% (Leduc ki)
tida) ~f) ohrd, DEO2EBBATHEETLZ L,

(3) WIAAIZE
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. H B4 = s ¢ =
Bt (P - ko) N O P S R O T W .
ORI VEEEIR
X oG L Y, HEZEDTTHY VT E5ELD D,
XEFGEDIREN VD DI, ZEERZHERL TH v,
(1) =
2TOH (ERH-27—FF/-3M oh»bYHIEET S, H
L, TRED YV XL Z— v CilHZET LT L, FEHIHH L TRV,
(f51)
BFE | £
/ﬁ%‘- B B B e
ﬁ FREDFI IR OHFHPHAN & T 5,
in F
w0 ==
i (Hr) .
(2) C. Kopprasch : Sixty Selected Studies for French Horn, book 1, 2
(Carl Fischer JRICFE2) X b
A) 3,9, 15 (Bt ciET s L,)
B) 6,8, 12,19, 21, 22, 24, 25, 28, 45, 48 (k% fHH L T k\,)
) &£TCinF THEE, Ver—1ral, EEEMILHIEET 2,
- - (3) Georges Barboteu : 5 Pieces Poetiques en Fa (Editions Choudens)
gl
[.VOrhy o EERATNTYHIEET %, il 2HL TXw,
(1) W. A. Mozart : Konzert fir Horn und Orchester Nr. 4 Es-Dur
K.495 (fidEERL) &b
. FBIRE (hFvyrhil)
Eeid MEEAMHL T X\, HEEITIIYHIEET %,
& REBclREY T /HEE2 2T 3, ©T7 HERFEIRFICBTHE

35,
(2) WIRAZE
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R

FS YRy b
(Tp)

OrZRy MIEFE
% )

, HBZRPTH Y VTG A1DH B,

E

MEHBBREICHE SN ZRE 2L CEET 5 2 L,

(1) Arban : Complete Grand Method (#3855 AERR) X
Rk P.65~P.80, %% P.81 % 70~81 FE T
FEohX 0 YAEET 3,
(F) E&ksss 16, 22, 28, 34, 41, 50, 56, 62, 68, 69 Fix
Br<s

(2) C.Kopprasch : 60 Etudes for Trumpet (47 3558 H iR #EAR)
(P.7~P.33)
HI0F~FH MU FoP X)L HIEET 5,
(3) Théo Charlier : Trente-six Etudes Transcendantes Pour
Trompette, Cornet a Pistons ou Bugle Si b
Nouvelle édition (Leduc k) No.1,2,4,5 X b
VHIEET S,

I 1%

(1) Eugene Bozza : RUSTIQUES (Leduc fik)
Ludec RO Bb & b 7 v~y Y=} (Cornet ou Trompette
Sib) DB UTO20MEZhENIEREBDICHET L L,
3 R—=Y E2b 6EKH

LY

6 o® 1"
| Il
| I
1 [—

[

X7 JfEEsE CERH S— FREICHE D ossia D & B Y ICHHET

%,
c 3R—UFHL 2EHD 5 /NHH
Tempo 12
b

T

#
#

|
|

s
MC A — PR,
(EEF ) 2HET 5,

BIERES
FE)BLErFT vy r2fliHAT A&,

7]
L

P

]
|
|
1

&@u
‘\/

ik G# (EEF4) Cldedadib Gy

b={11}

2)
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. H B4 = - -
Bt (P - s HOB N w ko OB b
©T+—-hn>$ v, NR - FOVER—VEFESE
XHTF'EJ@%B/\GC HERERTH Y VI 35603H 5,
XEERE & feE X ﬂf fb OLIML, YHFABEICHE I EELFHEHL CEHET L &,
(1) &=k
2T o (R, M THR, A, fEd)) o b Y HIEET 2,
HL, TRLD IV XL -V THET LI L, HETHEDZ L,
(1)
(2) E.Remington : Warm-Up Exercises for Trombone
(Accura Music iR) XV
TacoE 5
£ prtalte a te e e e #;E#ﬁ fee, ,
- s Se=-"
T 7+ — =
[ = I N HTRY Y avETHEDZ b,
(TThb) () Wit cEo b,
(3) Brad Edwards (3%, HiR) : [Lip Slur Melodies |
m | | e A melodic approach to building tone and technique with lip slurs
B |k X9 P9 D No.l1.17 (iF) W cHED Z &,
(4) Kopprasch : 60 Etudes for Trombone (4= 5835 H et fil)
No.4, 7, 11, 15, 20, 21, 26, 34, 35, 42, 50, 52
() WoEZEFETELHIEEST %, Y-+ 6i$%o
w | F. DAVID : Concertinoin E b, op.4 (Zimmermann fx) X 9
= B, 5524
5T & GE) Wit e & 5. WREPIEYHISET 5.
KBTI T/ EE 2205, ©7 HEREFRARFZICTHET %,
(1) &=k
2 ToM (R, R TR, A, ) ohroYHIEET 2,
HL, TRV X LANZ -y Tz T 52 &, oz L,
(1)
- - ] )
(2) E.Remington : Warm-Up Exercises for Trombone
) (Accura Music iR) XV
TacoE
L N S IN S VNS 312 PR cefee. e
= e e T e = =
=
AN R | E
O YAR—2 BIRYYavETHEDOZ L,
(BTb) () WRECMzEoZ L,
(3) Brad Edwards (3%, Hifi) : [Lip Slur Melodies |
A melodic approach to building tone and technique with lip slurs
X9 P9 ?DNo.1.17 () BEEEciEED Z &,
(4) Kopprasch : 60 Etudes for Trombone (fréﬁs‘%‘é%tﬂjﬁ}i?iﬁ}i) Aql)
l\lo.(9), 11, (19), 20, 21, 25, 26, 28, (37), (42), 46, 56
(F) @oEZEREFTIISHIEET %, .
@D O oHF 1 A2 2 =7 FFCEET S 2 L, hIFFRHEY .
v — b IIARE,
. | F.DAVID : Concerto (Concertino) in B b for Bass Trombone
% (Zimmermann ilR) X VW& 1, % 2=
ﬁ (F) WEEL L 32, HEZEMEAT Y EITE%? %,

HEClIe T  HEEEOF B, €T EEFEIARFICTHET S,
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A BN oA ko BB b

mR

T

A—T#4# =7 A
(Euph)

@O1—J7#4#=F7LFEEIE
XHTFEJ@%B/\KJ: O, HERZGZPThY VT EGELRD D,

XIERE e E S N2 d OLIAME, YHFBREICHE I N5 2L
THZTET B L,

m | W

(1) &0
ECoi (E#, &H TAR, fE, ki) ohr»r oL HIEET %,
%%YT%®UXANﬂ—VTE£?6Ck Rk CiHZED Z &,

1

2)

r
(Accura Music i) X v

TERCOED

Te #.15#. - F-#F. be F.##LE#F 15#.

wwwwwwwwwwwwwww
- -

(F) BEkciliEn ., tu vy R—voERIcHET 3,

(3) Kopprasch : 60 Etudes for Trombone (4=# 55858 H b i)
No.10~No.39 (No.34 [ZFx<) L b, BHIEET 2,
Y v— b IIAE,

IENE:

P.V.DelaNux : Solo de Concours pour Trombone et piano (Leduc i),
Concert Piece for Trombone or Baritone and Piano
(Southern music company ) EHODIRTD L\,
GB) WEREe32, A7 vy 7I3EEHAY OF THET S Z &,
KB T / HEEOT L, €T ERERIARECCHET S,

R

F a2 — N
(Tu)

©?1—AEE$E
KEFHE o #RA 1T X HEZ®RPCHY FTREAERED B,
X%l@ %2@&% CE»BbLbERZMFEHTIZL,

XIREATRE S N2 d oA L, YHHBEICHE I N 2GS 26/ L
THZETDH I L,

E

(1) &=k
e CoH (KiH, EH TR, A, @) obr» 54 HiEE
ERS
HL, TEdDY) R L2 —vTHEHET L L, BEECHEEDZ L,
(f51)

(2) C.Kopprasch : 60 selected studies for tuba (Hofmeister fifx)
No.3~No.33 oH kb, YHIFET %,
TRTY v¥— MIAEE,
(3) M. Bordogni : 43 Bel Canto Studies for Tuba (or Bass Trombone)
(Robert KingMusic fx) & b No.7,13,15 o X b
YHIEES %,

IERE:

A. Lebedjew : Konzert Nr.1 fiir Tuba/Bafipozaune und Orchester
(Hofmeister i)
GF) WEEe 32,
ARCRE T VHEEEOT 5, ¥T /HBEHERAFCTHET 5,
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. H B4 - e -
&t (Ff - g N O P S R O T W .
OITHE = HBRE
F1@ 1. VXLEDFTA b
2.0y (T 7LV ERGAEAREZLIED,)
F2E YRGS
INKEX
(1) /NKEEDFEARFT
124T%H, 2206, 520H, 9°17H,
g—) (—m——, —— |, —— , ffoue—1 10/)
(2) C.Wilcoxon : The All-American Drummer 150 Rudimental
Solos
(Ludwig Music ik, X% Ludwig Masters i)
. No.1~No.10, No0.31~No0.40 o525 Y Hig7E
=8 T3,
E4VIZAY
(1) & TioFHIcX28lom LY BHIEE,
MM. J =100~120
LTI == e —
1) : 3 ' i i
1 (Pc) e Hﬁm F.m
% )
— (2) Y J. S. Bach : Sonaten und Partiten BWV 1001-1006 fiir
=] Violine solo
(Peters Ii0) & v Sonata I ~Fuga, Presto
(ho—HMEHETILLH D)

(3) /NKBLIC X 2 AT R 12, 2201H, v—n
(F) /Ikelx, £EFST L,

T4 N
(1) Fa—=v7 (YHIEEEL-EREEZDBCL)

(2) vm—nrff, pp —m——— —— F

(3) S. Goodman : Modern Method for Timpani (Belwin-Mills k)
X0 P24~P35 FCcodhhbYHIEET %,

@) /IKBC X 2FARE 12D, 2204, v—n
GE) K, FHES S5,

(RR=V2# <)
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INKER
(1) A.]J. Cirone : Portraits in Rhythm (Belwin-Mills fjx)
No.4,5,23,28,41,43 o X W BHIFE T 5,
(2) SHEITRECER 2427 24— 7HE (KFfoh X W YUHIEET
%, —Dolce, Staccato &, FFx2F )
(1)
ﬁﬁw ‘.;PffF##rff;f ;ldﬁ\ ii
ﬁ M bl ] , 'l—‘\- 1 |
(3) =#ER 5L 1, 3, 4 (ERZKE - BHAHA~ Y v oVHf
s | £11)
<N
(1) Bk
(2) /RSt X 3R
Collection Drum Solos
(Ludwig Music kiR, X Ludwig Masters ki)
4T 2 = P‘.4~P.1l DOF»P LY HIEET %,
T (P o) — GF) /NKEE, &BFET2 2L,
=]
F 4=
(1) E.Carter : EIGHT PIECES for Four Timpani
(Associated Music Publishers JiK)
[1. Saéta]| [VI. Canaries| £ YV ¥ HIEET 5,
| (2) /NKBIC X %%

Collection Drum Solos

(Ludwig Music kiR, X I Ludwig Masters ki)
PA~P11 o b Y HIEET 5,
GF) /hKEIE, &BFET 2L,

PRSI RES CEM 2 4 7 2 — 7EE (ZFFHoFh X v Y HIEE T
%, —Dolce, Staccato %, FEl&E% 217 C) (VNKELDQ2):EA %
o L)

ER ALY 1, 3, 4 ERIKH - BIRAAK= Y v o5l
%H)
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- o) A BN/ kv B B

©

mELEITESE

O vekOERHz2F vy mid, 2B#EE 7L v F 447 (a'=415, 88"4", FF-f")
DHET B,

@ NvyrTrAFYy, Va—X—0ZBEFF = v nfEREEERET S L,

@ HEHhOWBIEIITEL T2, TXCoZEAE R, Zhilh BREAKCEREIC/ELRS %2
FEnC, HHE & HICPEREERICRIET 22 L,

@ HEETIEHDOI B, Fz v uoBEQEDZ L T RTCOEEE | HEHICa v —L
A4HTHCE LD DE 4EERL, HEEE &b I BERERICEMNT 2 2 &,
WG [HERERAREAD | LRFE LR IC CTHREE FIFICEEEE
WX OVEXT 2L, HEEMICEEEEORAB L UORZMNFESEZLTHAT LI L,

9’_

I. TEREOERBEEET S, (UH—HEREETITDHIENHD.)
@O G.Bohm : Suite, F-Dur (£&35)
XAllemande O AHHE DMV IR L #1T5 Z &,

@ J.S.Bach : 15 gi® Sinfonia 2> & LU F D 11 fh,
c-Moll (BWV 788). D-Dur (BWV 789). d-Moll (BWV 790).
e-Moll (BWV 793). F-Dur (BWV 794). f-Moll (BWV 795).
G-Dur (BWV 796). g-Moll (BWV 797), A-Dur (BWV 798).
r ¥ /\ 0O a-Moll (BWV 799). B-Dur (BWV 800)
(Cemb)
3 J.S.Bach : Das Wohltemperierte Klavier
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