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Hauptwerk (1) Schwel Iwerk (1) Mitteltonigwerk (1)
Principal 16’ Nachthorn 16’ Coppel 8
Prastant 8 Principal 8 Spitzflote 4’
Rohrflote 8 Hohlflote 8 Principal 2’
Octav 4’ Unda maris 8’ Quintfléte 1 1/3’
Spitzpfeife 4’ Viola da Gamba & Regal 16’
Quint 3’ Octav 4’ Trichterregal 8
Superoctav 2’ Violetta 4’ Schalmey 4’
Mixtur 6-10f. Rohrgedackt 4’ BaR 8 (’ Pedal)
Scharf 5f. Nasat 2 2/3’ Tremulant Mw
Cornet 5 f. Flageolet 2’
Trompete 16 Sesquialter 2 f.
Trompete &8 Mixtur major 5f. Pedalwerk
Trompete 4’ Mixtur minor 4f. Bordun 32’
= Vox humana 8 Fagott 16’ Pristant 16’
Tremulant Hw Trompete & Subbaf} 16
Trompete 4 Octavbaf} 8
Oboe & Gedackt 8
Tremulant Sw Principal 4’
Nachthorn 4’
) Mixtur 6 f.
Y s Posaunenbafd 32
(Org) Kleinwerk (II) Brustwerk (IIm) Posaunenbaf} 16’
Gedackt 8 Portunal 8 Trompete 8
Salizional 8’ Bordun 8’ Trompete 4’
Quintatén 8 Préstant 4’ Cornet 2’
Pristant 4’ Blockflste 4’ Tremulant Pw
Rohrflote 4 Traverso 4’
n Nasat 3’ Waldpfeife 2’ Bw (Sw) /Kw
S Terz 13/5 Terzian 2 f. Bw (Sw) /Hw
Superoctav 2’ Quintlein 1 1/2° Kw / Hw
Sifflote 1 1/3’ Scharf 4f. Bw (Sw) /Pw
Mixtur 5 f. Krummhorn &’ Kw / Pw
Fagott 16’ Regal 4’ Hw (Mw) /Pw
Dulcian 8’ Tremulant Bw Hw < Mw
Schalmey 4’ Bw < Sw
Tremulant Kw Nachtigall
Assist. IT/T - TII/T
Seq.- / +
Zimbelstern
Wind Hw
Wind Kw
Wind Bw
Wind Sw

Sw-Speichern
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J. S. Bach : Partita for Violin solo No.1 B minor BWV1002
No.2 D minor BWV1004
No.3 E major BWV1006
2. ROy oEEO 1Hi0H 1 %E
(1) L. v. Beethoven : Concerto D major Op.61 (#7 v vV 7 iZHH)
(2) J. Brahms : Concerto D major Op.77 (#5 v 7 (ZHH)
(3) F. Mendelssohn : Concerto E minor Op.64
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1. J.S. Bach: Solo Suites ®H17>% No.1 (BWV1007), No.2 (BWV1008),
No.3 (BWV1009), No.4 (BWV1010) X b 1% &,
Prélude, Allemande, Courante #{HZE4 3 Z &,
2. Palaschko : 20 Studies Op.36 & » No.20 (Hunting)
3. RO oTED 18k
(1) B. Barték : Concerto (58 1383) (BEOAT vV 72 &)
(Y VAR, WETRRE B B THA])

(2) W. Walton : Concerto (55 1 3838, 5 2 28F)
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1. J.S.Bach : Solo Suites ®H1%>5 No.4, No.5, No.6X Y 1 HZEL,
Prélude, Allemande, Courante #i#iZ53 5% C &,

2. ROPpLEED 1

(1) J.Haydn : Concerto D major Op.101 (&%, h7 vV 7% &)

(2) A. Dvoték : Concerto B minor (42%5#)

(3) R.Schumann : Concerto A minor (4%8%)

(4) E.Elgar : Concerto E minor Op.85 (£%E#)

(5) D. Shostakovich : Concerto No.1 Op.107 (£3£#)

OV b3\ R
(Cb)

1. Hans Fryba : A Suite in the Olden Style X b
Prélude
Allemande
Gigue
2. ROFpLIED 1Hh (2%5F)
(1) K.D. Dittersdorf : Concerto E major
2
(3
(
(

J. B. Vanhal : Concerto D major

4
5) S. Koussevitzky : Concerto F sharp minor

)
)
) G. Bottesini : Concerto No.1 F sharp minor
) QG. Bottesini : Concerto No.2 B minor

)
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1. Roh»ofEED 11
(1) C.P.E.Bach : Sonata F major X% G major
(%%, ffkcd A, #EOBRELIZML LT 5,)
G. F. Hindel : Concerto
(p2exs, fRCcHA, VR LIZML L T2, fFELL,)
2. Rop»o{TED 18

(1)

(2)

Fauré : Impromptu

2)

Tailleferre : Sonata (£%E#)
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a) W.A. Mozart : Konzert G-Dur K. 313

b) W.A. Mozart : Konzert D-Dur K. 314
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2. FA—TAFT + REXT 4

- W. A. Mozart : Konzert C-dur K. 314 (Birenreiter) (ZF v Y 7 %
&)
=

+ R. Strauss : Oboe Concerto

a) L.v.Beethoven : Sinfonie Nr. 3 FE2~433
b) Rossini : Die Seidene Leiter

(a), b) &% [V.Miller, W. Liebermann
(##) :Orchesterprobespiel:Oboe / Englischhorn / Oboe d’amore
(Peters)] %35 &)

c) M. Ravel : Le Tombeau de Couperin & ¥ Prélude &Menuet
E) A=A+ F5—}
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W. A. Mozart : Konzert A-Dur K. 622

H. Hepp, A. Rohde () : Orchesterprobespiel : Klarinette /
Hohe Klarinette / Bassklarinette (Peters) X b
L. v. Beethoven : Sinfonie Nr. 6 1, 2 2=

Hedh ((EEick 2 1)

273wy b
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1.

2.

R R W. A. Mozart : Konzert B-Dur K. 191 (186e) (#7
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a) W.A. Mozart : Konzert Nr. 2 Es-Dur K. 417 X Y5 1 38
X L b) W.A. Mozart : Konzert Nr.3 Es-Dur K. 447 X W5 1383 (A
BB (Hr) TVYTEED)
c) W.A. Mozart : Konzart Nr.4 Es-DurK. 495 X b5 1 3% (X
FvYrial)
2. Hith EEOMAEETE 1 s+ 52 L,
1. - H. Tomasi : Concerto
& 2. HIBH a) ~c) X V{EEO I MAERL, WETLCL,
>Ry k| a) ] W.Hertel : Concerto No.3inD %1, 23Kz
(Tp) b) G. Ph. Telemann : Concertoin D % 1 H#i (Adagio) &% 4 fh
(Allegro)
c¢) L. Mozart : Concerto in D
iT TF—rOrAR—2 (TTh)
1. F. Martin : Ballade (Universal Edition)
G. Ch. Wagenseil : Concerto * (Universal Edition)
kTR YRV THEETLI L,
fovAR—> |2, B L
(Tb) /A2 fOKR—> (BTb)
1. PR T. Albinoni : Sonate en Ré majeur adaptée pour
Trombone basse et piano (Gérard
Billaudot)
= 2. Hihl (EEwc X 23 1)
1. FREEd J. Horovitz : Euphonium Concerto (Novello)
eI A—-TJA4=7L |2. HHEERE
(Euph) BRECR MR- T 3 =T 2D-0D24DH 7Y A2 XY
Fl—#FH5 oRFAEFAOEED2Hh (RDoFH)
1. FREH
F oo — N R. Vaughn Williams : Concerto for Bass Tuba and Orchestra
(Tu) (Oxford University Press)
2. Hifh ((EEIC X % 140)
Ei-3 (1. ek F. Dupin : Myriades (Alphonse Leduc)
(Pc) 2. Hihli ((EEwC X 2 1)
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1. RoOZEMERMOTHHEED 1
Haydn 4=, Mozart 2=Hfi, Beethoven : Op.18® 1 — 6
P 2. RoOBFEMEZEMOF2HEED 1 i
BRRMER Beethoven : Op.5901,2,3,0p.74,0p.95
3. RO DOLIENEZMOT 2 6EED 1 i
Ravel, Jandcek, Prokofiev, Barték, Shostakovich
(EATOZERIEFEHLLY)
TI—TZEOREHMILUTOIMHET S,
#® | = 1. Xov7/ Z#EHEZHOH 2 6EED 1l
= E = Haydn 4x#H, Mozart 22Hli, Beethoven 4=
E7/t974 | 2. Xov7T /s Z@HEMOHHLEED 1 il
FYvEFzA Fauré, Ravel, Shostakovich (28 1%, & 2%&)
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I JIL—TTRERT L5868
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A D TFAFIIEET/IDER
AFt Beethoven:Sonaten fiir Klavier und Violine (£:10fh) X b —fh
ER (%EE)
BH# LIFDYFx Xy g (2%E)
Schubert:Fantasie fiir Violine und Klavier Op.159,D 934
Brahms:Sonate fir Klavier und Violine G-dur Op.78
Brahms: Sonate fir Klavier und Violine A-dur Op.100
Brahms: Sonate fir Klavier und Violine d-moll Op.108
Strauss: Sonate fir Klavier und Violine Es-dur Op.18
. Schumann: Sonate fir Klavier und Violine a-moll Op .105
2 ® - E = Franck: Sonate pour violon et piano
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7, FzA J O " HEEEMS
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A#f Hummel : Sonate fiir Viola und Klavier Es-dur Op.5- 3
Schubert : Sonate fiir Klavier und Arpeggione a-moll D821

Ausgabe fir Viola

Schumann : Mirchenbilder Op.113
Bowen @ Sonata for Viola and Piano No.1 Op.18
R. Clarke : Sonata for Viola and Piano
Hindemith : Sonate fir Viola und Klavier Op.11- 4
Hindemith : Sonate fiir Viola und Klavier,1939
Shostakovich : Sonata for Viola and Piano Op.147
CHt A, BHOFIMERLANDT 44T LT ) DIz “HEFMR
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A#¥ Beethoven : Sonaten fiir Klavier und Violoncello (45 Hf)
B#f Shostakovich : Sonata for Violoncello and Piano in d Op.40
Prokofiev : Sonata for Violoncello and Piano Op.119
Fauré : Sonate pour violoncelle et piano No.1 Op.109
Sonate pour violoncelle et piano No.2 Op.117
Britten @ Sonata for Violoncello and Piano Op.65
Poulenc : Sonate pour violoncelle et piano
CHt A, BHOFHMEUNDOF z vl T ) Dz 0 HEEEN
I BEATRERYSEE
BEBEDIUTOL., 2. 3. 2HfET 2,
= = 1. o EIINEGEE 32,
® E7/
1. Chopin:Etudes Op.10,0p.25 & v 3 #fi#ER 5 25, WiRIL, LT D 3
OORELY 1oL T 5, ShZHERL T, HHME XY Z
DL 2HHEEET 2,
af#f Op.10-2, 10-7, 25-4, 25-6, 25-8, 25-10, 25-11
b# Op.10-1, 10-4, 10-5, 10-8, 10-12, 25-12
- B = c# Op.10-10, 10-11, 25-3, 25-5, 25-9
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1. RomhofEED 1l (£25E)
J. S. Bach : Partita for Violin solo No.1 B minor BWV1002
No.2 D minor BWV1004
No.3 E major BWV1006
. 2. HIECOD 7V — 7 EEm A o hh oEE O 1 i
2 | ® 3. BRSO OIEED 1

® Jax3
1. J.S.Bach: Solo Suites D12 & No.1 (BWV1007), No.2 (BWV1008),
No.3 (BWV1009), No.4 (BWV1010) X v 1% &0,
Prélude, Allemande, Courante Z{HZE4 23 Z &,
2. HiRED 7V — 7 ZEEEM AT oh 2 HEED 1l
3. Bt oftEo 1#h

@ FznA
1. J.S.Bach : Solo Suites OH 2> EED 7L Y 2 — F 1 #f
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1. Schubert : Introduktion und Variationen tber ihr Bliimlein alle
= E = Op.160 D.802
w/|E | E7/ETL—F 2. Prokofiev : Sonata for Flute and Piano in D Op.94
3. Isang Yun : “Garak” for Flute and Piano
(EATDZERIEFZEDIELY)
TIN—TZBROREHILUTOEEY £T 5,
N 1. Gyorgy Ligeti : Sechs Bagatellen fiir Bliserquintett (Schott fiix)
2. A-BHIYVFLIMTOWET L L,
ARE
Franz Danzi : Blaserquintett B-dur Op.56 Nr.1
et
AERER Anton Reicha : Bliserquintett Es-dur Op.88 Nr.2

Paul Hindemith : Kleine Kammermusik Op.24 Nr.2
Jean Francaix @ Quintette
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