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Hauptwerk (I) Schwel lwerk (1) Mitteltonigwerk (I)
Principal 16' Nachthorn 16' Coppel 8'
Préstant 8' Principal 8' Spitzflote 4'
Rohrfléte 8' Hohlflote 8' Principal 2'
Octav 4' Unda maris 8' Quintflote 1 1/3'
Spitzpfeife 4' Viola da Gamba 8' Regal 16'
Quint 3' Octav 4' Trichterregal 8'
Superoctav 2' Violetta 4' Schalmey 4'
Mixtur 6-10f. Rohrgedackt 4' Baf} 8'(Pedal)
Scharf 5f. Nasat 2 2/3' Tremulant Mw
Cornet 5 f. Flageolet 2'
Trompete 16 Sesquialter 2 f.
Trompete 8' Mixtur major 5f. Pedalwerk
Trompete 4' Mixtur minor 4f. Bordun 32'
= Vox humana 8' Fagott 16' Pristant 16'
Tremulant Hw Trompete 8' Subbaf} 16'
Trompete 4 Octavbaf} 8'
Oboe 8' Gedackt 8'
Tremulant Sw Principal 4'
Nachthorn 4'
) Mixtur 6 f.
v I Posaunenbaf} 32
(Org) Kleinwerk (II) Brustwerk (Im) Posaunenbaf 16'
Gedackt 8' Portunal 8' Trompete 8'
Salizional 8' Bordun 8' Trompete 4'
Quintatoén 8' Préstant 4' Cornet 2'
Pristant 4' Blockflote 4' Tremulant Pw
Rohrflote 4' Traverso 4'
» Nasat 3' Waldpfeife 2' Bw(Sw) / Kw
% Terz 13/5' Terzian 2 f. Bw(Sw) / Hw
Superoctav 2' Quintlein 1 1/2' Kw / Hw
Sifflste 1 1/3' Scharf 4f. Bw(Sw) / Pw
Mixtur 5 f. Krummhorn 8' Kw / Pw
Fagott 16' Regal 4' Hw(Mw) / Pw
Dulcian 8' Tremulant Bw Hw < Mw
Schalmey 4' Bw & Sw
Tremulant Kw Nachtigall
Assist. IT/T - TI1/1
Seq.- / +
Zimbelstern
Wind Hw
Wind Kw
Wind Bw
Wind Sw

Sw-Speichern
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J. S. Bach : Partita for Violin solo No.1 B minor BWV1002
No.2 D minor BWV1004
No.3 E major BWV1006
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(1) L. v. Beethoven : Concerto D major Op.61 (h7 v 7 X HH)
(2) J. Brahms : Concerto D major Op.77 (#7 v 7 iZHH)
(3) F. Mendelssohn : Concerto E minor Op.64
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2. Palaschko : 20 Studies Op.36 X » No.20 (Hunting)
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(1) J.Haydn : Concerto D major Op.101 (£3E, h7 vV rz&t)
(2) A. Dvorik : Concerto B minor (£3%)

(3) R.Schumann : Concerto A minor (£3#)

(4) E.Elgar : Concerto E minor Op.85 (423£%%)
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5) D. Shostakovich : Concerto No.1 Op.107 (2%8#)
1. Hans Fryba : A Suite in the Olden Style X b
Prélude
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(1) K.D. Dittersdorf : Concerto E major

(2) J.B. Vanhal : Concerto D major

(3) G. Bottesini : Concerto No.1 F sharp minor
(4) G. Bottesini : Concerto No.2 B minor
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a) W.A.Mozart : Konzert G-Dur K. 313
b) W.A. Mozart : Konzert D-Dur K. 314
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+ Mozart : Concerto in C major for Oboe and Orchestra KV 314
X (Birenreiter Il) X EEmEEL
+ G.P.Telemann : Twelve Fantasias for transverse flute without bass
X b No.l, No.7, No.9 4:higaL
A — R T2, TR+ F - REFT4
a ) Rossini: Die Seidene Leiter
b) Brahms : Violinkonzert D-Dur
(T'V. Miller, W. Liebermann (#f#) :Orchesterprobespiel:Oboe /
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1. Pl IToWEEdT 5 &, 7277 L Mozart 13R5EE &
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W. A. Mozart : Konzert A-Dur K. 622
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VAR SN . .
e Hohe Klarinette / Bassklarinette (Peters) X ¥
L. v. Beethoven : Sinfonie Nr. 6 1, 2 28
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HEEITE L T 5,
1. W. A. Mozart : Konzert B-Dur K. 191 (186e) (H5
ZJ73v b v rkl)
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¥ or "7 |2, B (R L2 1)




L0 T WK id S | ith &
EITERARSHFHLBIEFIE
O&RE#F X, ABYHESEZRIEST 2 2 &,
OFHEHF IZFED WV 2T 2 2L TH RV, EEFFRTOFED < Y I3EEET 5,
O DIFED 2 d DIF, fAIRTD L,
OMZBEPTITY HIEE S N 2Tz 52 L,
OFICIEED R WD DIF, RIEELT 5,
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TFr—hrBriR—2 (TTh)
1. R F. Martin : Ballade (Universal Edition)
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1. il T. Albinoni : Sonate en Ré majeur adaptée pour
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Billaudot)
- 2. Adh FEEC X5 1)
1. @ J. Horovitz : Euphonium Concerto (Novello)
A-T74=7L |2, BHHERE
(Euph) BRESCR BRI — T 4 =T LD 002407 7V 2 XY
| [ —f5 o RFEROTE D28 (HDH)
1. @eih
F o — N R. Vaughn Williams : Concerto for Bass Tuba and Orchestra
(Tu) (Oxford University Press)
2. Al (EEICX 2 1)
1. 3k F. Dupin : Myriades (Alphonse Leduc)
2. Hedh (FEEIC X 2 1ih)
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Haydn 4=, Mozart £, Beethoven : Op.18® 1 — 6
2. RopENEZHOH L2 oEED 1

Beethoven : Op.59D1,2,3,0p.74,0p.95
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Ravel, Jandcek, Prokofiev, Barték, Shostakovich
(EATDZERIIFEDIELY)

g £
E7/&974
F)véFzn

GIN—TZEBOEEMIILUTOIET 5,

1. Xov 7/ =@EZEoh»ofED 11l
Haydn 4x#H, Mozart i, Beethoven 4:Hf

2. Xov7ry s =sExhohroffED 1
Fauré, Ravel, Shostakovich (88 1%, & 2%&)
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A Hummel : Sonate fiir Viola und Klavier Es-dur Op.5- 3
Schubert : Sonate fiur Klavier und Arpeggione a-moll D821
Ausgabe fir Viola

Schumann : Mirchenbilder Op.113
Bowen : Sonata for Viola and Piano No.1 Op.18
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A#f Beethoven : Sonaten fiir Klavier und Violoncello (4= 5 fh)
B#f Shostakovich : Sonata for Violoncello and Piano in d Op.40
Prokofiev : Sonata for Violoncello and Piano Op.119
Fauré : Sonate pour violoncelle et piano No.1 Op.109
Sonate pour violoncelle et piano No.2 Op.117
Britten : Sonata for Violoncello and Piano Op.65
Poulenc : Sonate pour violoncelle et piano
CH#t A, BEOFIRUNDF 2wl T ) D7z “HEE
I EATRERYSE5E
FREREDUT DL, 2, 3. %2ET 5,
7 = 1. OBEIIGEE 32,
® E7/
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J. S. Bach : Partita for Violin solo No.1 B minor BWV1002
No.2 D minor BWV1004
No.3 E major BWV1006
. 2. HiELD 7V — 7 ZEEEI AR T A o EED 1 il
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1. J.S.Bach: Solo Suites D145 No.1 (BWV1007), No.2 (BWV1008),
No.3 (BWV1009), No.4 (BWV1010) X b 1#h%# Y,
Prélude, Allemande, Courante #{iEZ=d4 3 Z &,
2. HiRED 7N — 7 2B AR 2 ST E D 1 i
3. BH»oLED 11
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1. Schubert : Introduktion und Variationen tiber ihr Bliimlein alle
1= B = Op.160 D.802
w= | E|E7/ETL—b 2. Prokofiev : Sonata for Flute and Piano in D Op.94
3. Isang Yun : “Garak” for Flute and Piano
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A 1. Gyoérgy Ligeti : Sechs Bagatellen fiir Bliserquintett (Schott fij)
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Franz Danzi : Bliserquintett B-dur Op.56 Nr.1
£t
AERLER Anton Reicha : Bliserquintett Es-dur Op.88 Nr.2

Paul Hindemith : Kleine Kammermusik Op.24 Nr.2
Jean Francaix : Quintette
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