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In the first year, studio classes and required lectures are held at the Ueno campus. Students acquire the
foundational knowledge and skills necessary for artistic expression through studio classes led by specialized
faculty, where they learn academic and conceptual skills, as well as techniques in photography, design, crafts,
sculpture, performance art, music, and film. Students will develop their analytic and creative thinking skills

by studying art criticism and theory, and gaining the language necessary for research and presentations. By
accumulating diverse experiences and balancing the study of practical skills and theory, students will cultivate
the ability and expertise needed to develop new practices in art.
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Studio classes are mainly held on the Toride campus in the second year. Students will apply the knowledge and
skills acquired in their first year, exploring their artistic practices in a medium of their choice through the first
semester’ s elective studio curriculum. In the second semester, students will embark on fieldwork, working in
groups to research a specific area outside of campus and produce an artwork based on the knowledge and
information gained. By engaging in meticulous research, discussions, and negotiations with classmates with
differing personalities and opinions, students learn the process of planning and producing art. Students will
create their own portfolios, learning how to convey their artistic practices to others by studying editorial design
skills, including photo editing, layout, and bookbinding. The second year will culminate in Toride Geisai, a public
art event organized and operated by students.
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In the third year, students are assigned “labs” (kenkyushitsu) led by individual faculty, where they receive
specialized guidance to explore their areas of expertise and engage in artistic research. The focus of each lab
varies widely, and students are expected to utilize both their individual projects and lab work to broaden their
artistic output. In the IMA Il course, students will accumulate practical exhibition experience. The short-term,
intensive IMA seminars are electives for second- and third-year students to broaden their insights on art. On the
“Kobiken” research trip (short for “Kobijyutsu-kenkyu,” meaning “classical Japanese art research”), students
visit areas such as Kumano, Nara, and Kyoto to see classical Japanese art around a theme selected that year.

The unique itinerary allows students to deepen their knowledge of the traditional culture and art of Japan, while
group activities encourage live discussion.
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In the fourth year, students develop interdisciplinary theoretical and practical skills under the guidance of their
lab head to produce their graduation project, a culmination of their work and research in the program. They
will present in the “WIP (Work In Progress)” exhibition in the first semester, and go through preliminary and
final evaluations in the second semester. Students will engage in the planning and managing of the graduate
works exhibition, in addition to producing work for it. The culminating exhibition is held each year in January
at the Tokyo Metropolitan Museum, with students taking the lead on all aspects, including events, promotional
design, and installation.
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The Department of Intermedia Art Master’s Program aims to develop
internationally active artists and researchers working across a wide range of
media. Students in the master’s degree program learn about the practice of art
in society through projects, discussion, presentations, and group work. The
curriculum fosters broad perspectives for pursuing possibilities in art through
special lectures and seminars led by instructors active in a wide range of fields,
as well as opportunities for students to participate in various projects.
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Admissions policy
Ideal candidates will:

= pursue their own artistic vision

= have an interest in and awareness of societal issues

= respect the values and expressions of others

= proactively work with others

= pursue original forms of expression that respond to contemporary issues
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Educational objectives
Graduate students will:

= gain practical skills and research methods to engage society through art

= pursue ways to connect with society through their own interdisciplinary
practices and projects

= address contemporary issues with an international outlook
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At the graduate school, students pursue research on their chosen subjects as part of a lab led by a faculty
member. Students receive cross-disciplinary guidance from multiple faculty supervisors toward their graduate
projects and research.
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In the first year, students hold an introductory exhibition in the first semester and a final exhibition in the second
semester. By producing artworks, students learn about themes, concepts, research, and artistic methods,
while also gaining experience in collaboration, negotiation, and management through organizing and executing
exhibitions. Projects and lectures by a diverse range of guests allow students to expand the scope of their
artistic expression and research. They also hone their skills in writing and discussion.

In the second year, students work toward their graduation exhibition, establishing their topic of research in

the first semester. Working under the guidance of their primary and secondary examiners, they present their
ongoing research in the “WIP (Work in Progress)” exhibition. In the second semester, students deepen their
research and produce a thesis paper on their artwork. Their research culminates in the presentation of their
work at the graduation works exhibition.
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Students in the doctoral program are expected to acquire the knowledge, experience, discernment, and skills
needed to succeed in the world as artists, researchers, and educators. Utilizing both on- and off-campus
resources, students are required to publicly present their original research projects. The school will provide
the environment and opportunities for students to succeed. By producing art and presenting their research,
students will gain new insights that will be the basis for their doctoral dissertations.
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